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Yoshida Keisuke: Thoughts on Being Named Director in Focus

F2FEy (06) THSIEXDHE
BRI 7YRRT 1y IBRERD
FI7OTR— - AVREFITY
ST EESTLEE BEER
BEROME—T—/N—|C. TE
BOWTFICZ) ZiROTCEETOD
AUy bR EEDN
AT, RELCEFICIED
S MHloawmhHy (06) Zig-o
TWT. DA L DOiEZEmRE
F—F, LR, $o X7+
BERDOHBEmzHBEELTE T,
FrexX7/~JLy (16) TIEHR
RYZe@E L. MBlue/7IL—1J
(21) TRV >V IBBEOR
LIRICTD%RE. BRBD DR
RzmMxATEFFL

FeEX7/~I)L) OLEBEIE
&4 IShallwe &> X ? 1 (96)
DERFALEISADA X—ITL
et LAY A TAIICEDR
FOoTRBBICH AT
v Il TBIue/?)L—.ﬂ D
WARRE T AHDEL 2 BIEE
WEK/ZIFEaAXTo L) =T,
BERETAZAMESITE. &
BERAFICITS ETORMZY
Ho TR EREMAHICWRIREZ
RrELTVWEY,

TH Qg (21) TIEZES
L7cfEBIEZHEIL. $oLD
BEVWDHDEE-TRBSE
Zfco THUIHRBRICES A5
SEHHISERZETHLETA

IFELLWADTEICESIThEWE
DIFBZH VWS T —TIEEEER
W IIDEVWEDIFE 2T
ESWVWS L ERSKIFLIE
BROHITEVTHDTT,
HHFAIA. WIRESA
iR, BRLIHDD “BRE
ICBIENLALSE” TLED G,
ANT 1 —RERED D 21 iR
EEEKIIRT LR, BEHLS
FITNEALIEESTIDES D
ICERXTED, TETBANBEZ
EHT. §328DZ0HA
Lo bA, =h5hy hED
FIFENET, RS TERER
510 TROET, BDig%E
FTREE REBOSHRTS
LEV. A LIEBYINERZE
CLTHEDEZ RV, BEME
B, BEECTMEZE->TSE
o, REBRAY MRS TR
ETET3DIEEZ RTICET
B&5BHA. TNHEICEL
T3Hh5Hhy MRIFDEBEWT T,
KB LISEDIRLADH AL
VRO ZBES ZEIZRBITE,
SEFHT. RRERRER
THRELLMAIEFEFNTELH -
BU\WTY, ThziisBEND
FRICHBIEREBE VWIS,
THEARA. BBAODX XY T
DVWHEABHERICOLTH
D55 LWVWTY,
(ENMH8RE  FRERRRA)

When Raw Summer (2006)
won Grand Prix in the Off-
Theater Competition of the Yubari
International Fantastic Film
Festival, Tobe Hooper, president
of the jury, said, “I felt the same
spirit as when I made Texas Chain
Saw Massacre.” At that time, I had
already made The Contents of the
Desk (2006), my first commercial
film. Since then, I've been using
comedic elements, adding my own
interpretation. I fused comedy
and thriller in Hime-Anole (2016)
and used comedic elements as a
subtle spice in the boxing film Blue
(2021).

My first idea for Ando in Hime-
Anole was Yakusho Koji in Shall
We Dance? (1996), but when
Murotsuyoshi was confirmed for
the role, I made the character
tunnier. Narasaki, played by Emoto
Tokio in Blue, isn’t flashy, he’s
comic relief. The two characters are
different, but they both function as
buffers to soften the paths to cruel
endings.

In Intolerance (2021), 1 decided
to stop using such theatrical
techniques and make something
heavy. The story was inspired by an
actual shoplifting incident, and the
theme of how to accept the death
of someone close is like my own
experience. I asked myself what

it is to come to terms with such a

death.

All cast members, including
Furuta Arata and Matsuzaka
Tori, were “the selected people”
for the film. Their roles were
heavy, but the shooting was easy.
The actors are good, so I could
concentrate on how to capture the
scene. Gathering talented actors
and getting it done quickly is my
ideal method. I quickly decide the
blocking, almost impromptu, after
seeing the actors on the set. In
painting a picture, if red comes to
my mind, I choose red. I trust my
instincts and don’t think too much.
In my indie era, I paid for my films
out of my own pocket, so filming
unnecessary shots and throwing
them away in editing was like
throwing money away. That’s how
I work, so I don't take many shots.
If I make a mistake, that’s a risk
that I have to take.

The first retrospective of my
films will be held at TIFF this year.
It’s a dream come true, and a great
opportunity to show my work to
an international audience. I hope
someday to approach the heights
of the director Tsukamoto Shinya,
for whom I worked for as a gaffer
during my early career.

(Interview & Text by Akatsuka Seijin)




