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Bahman Ghobadi Talks about The Four Walls
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After I was expelled from Iran
about 13 years ago — I claim so
because I didn't leave the country
of my will — I moved to Istanbul
and rented a room, from the
window of which I was able to see
the sea. When 1 came back from
a two-month trip to Kurdistan, a
tree in front of my apartment was
gone. I asked a worker by the side
of the road, and he told me that a
building would be constructed. I
felt sad to know that a wall would
stand in front of me, because 1
feel like walls have surrounded me
since I left Iran.

In Turkey, I don’t understand
the language, and I don't have any
friends or family. The only thing
that can heal my soul is nature, so
I couldn’t accept that they would
deprive me of nature. In my film,
when the protagonist Boran and
his friends are imprisoned, one of
them asks “Do you have any place
to go back to?”. I felt the same at
that time.

Because I saw myself in Boran,
I wanted to add mother and child
characters. The mother represents
the homeland, and the child
represents the future. I thought
these two characters could shine
a light of hope in the story. I cant
live in my homeland, and I have
to live in a foreign country where

I don’t understand the language,

but it’s not the end of the world.
I wanted to tell myself that the
world still goes on. Although the
film has a shadow of death, it also
captures moments of walls being
crossed. For example, a man who
does the dawn call for prayers
becomes a singer, and a man who
obeys his father’s order to become
a policeman starts playing in a
band.

I got the inspiration for the
car crash scene from my own
experience 18 years ago, when my
uncle and I were in a car listening
to some Kurdish music at high
volume and we crashed into a
valley. While falling, I somehow
telt like the car was going down
to the rhythm of the music. I still
remember the song. I used various
pieces of music in the film, all of
which actually function as a sort
of presage for the upcoming scene.
Each lyric implies the paths that

the characters travel.

“This is a summary of the interview. The
full article will be posted later on the
TIFF website.

(Interview & Text by Akatsuka Seijin)



