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TIFF Visual Supervisor: Koshino Junko Interview
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I have worked as a fashion
designer on costumes for films,
opera, and Broadway plays, but 1
never thought I would be offered
the role of supervisor for the
key visual for TIFF. I thought
about the César Award, which is
regarded as the Academy Awards
of France. The award takes the
name of the sculptor, César, who
created the trophy. I personally
know him, and like him, I came
to want to show my creativity in
a national-scale film screening
project.

Like an engraving of the
long history of Edo-Tokyo, Ito
Jakuchu’s rooster painting is
printed on an airy silk cape. The
cape flies in the wind, and unfurls
when you walk, giving the feeling
that a new culture will be born.
That’s my image behind the visual,
expressing the world of cinema,
filled with imagination.

I organized Jakuchu’s unique
vivid colors and made the image
solely silver, which I think is cool,
and beyond logic. Coolness is
sophistication. Sophistication is
organization. By stripping away
unnecessary elements, senses are
sharpened.

Creators, in the worlds of
fashion and film, shouldn’t be
content with their first work being

recognized, they must build an

environment where they can keep
creating work for a long time while
honing their aesthetic. Fortunately,
this is an era of collaboration, so
they can team up with someone
who has a different sense, and
widen their possibilities. Age or
career doesn't matter. I hope that
young creators dig deep to find
their talent and build their own
creative environment.

A film festival is an important
place where you can learn about
the world, and people’s minds,
through films. Particularly this
year, when many filmmakers
made their films in the middle of
a pandemic, I think we can share
a sort of contemporary sense of
community. Attracted by its title
or story, we watch a film from
overseas, and come to appreciate
the country or region, or want
to support places struggling
with difficulties. That’s another
significance of a film festival.

I hope the Tokyo International
Film Festival will continue to be
an internationally-recognized
festival, and strengthen their
publicity, especially promoting the
award-winning films from Japan
through various media in countries
with established film industries.
(Interview & Text by Akatsuka Seijin)
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