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I have appeared in many films
by various directors from outside
of France. The first time was in
1980, for a film by Marta Mészdros
from Hungary, and I sometimes
work with filmmakers from areas
culturally far from mine. For me,
cinema is the universe. It doesn’t
have a national boundary. This
universality attracts me, so I've
continued to collaborate with
international talents. The idea of
cinema and the idea of journeys
are connected, so I feel like I'm
travelling when I'm filming in
France or in a foreign land with a
foreign director. To me, acting in a
film is like taking a journey.

I had different experiences when
I worked with directors from Asia
in recent years. I was required
to work harder physically than
ever before in Caprive (2012) by
Brillante Ma Mendoza, intrigued
by quick shooting with small crews
in Hong Sang-soo’s In Another
Country (2012) and Claire’s
Camera (2017), and 1 delved into
the novelistic world of my favorite
Marguerite Duras to portray its
internal aspects with a director
from a different culture in 7he Sea
Wall by Rithy Panh.

I truly appreciate that Nicole
Kidman, Jessica Chastain and
Julianne Moore respect my

work, and also that this year NY

Times chose me as No. 2 for the
25 Greatest Actors of the 21st
Century. I think they valued
my efforts to make films with
filmmakers from various countries.
Making a film is a large-scale
collaborative effort to construct the
unique world of each filmmaker.
I’'m humbled that Michael
Haneke described me as an actor
who can combine the extremity of
suffering and icy intellectualism.
I act intuitively, and maybe my
inner qualities appear in those

”

extremes. “Icy” sounds a little
scary, but Haneke and I both
hate sentimentalism and over-
dramatic things, which we jokingly
referenced in The Piano Teacher
(2001).

I'm happy to know that the
Tokyo International Film Festival
has Mr. Ichiyama Shozo as its new
programming director. There are
some films by directors that I don’t
know well, so I will keep an open
and curious mind when I judge the
selected films.

(Interpreter: Yamada Noriko/
Interview & Text by Akatsuka Seijin)
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The Moon Has Risen
[4K Digitally Restored Version]

HZA Japan
[1954/102min/Japanese]
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Director: Tanaka Kinuyo
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An enchanting love story based on a
superlative screenplay by master filmmaker
Ozu Yasujiro, and directed by distinguished

actress Tanaka Kinuyo.

©2021 Sun Entertainment Cultur
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[2021/118min/Cantonese, Japanese, English]
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Director: Soi Cheang
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A serial killer is on the loose. The police
reinstate veteran detective Cham on active
duty and assign him to the case with rookie
cop Will, but Cham’s past returns to haunt

him.

©Center Stage Productions (CSP) Co.

FOTDERRE Asian Future
World Premiere

£ BRSSRERTOT Y 2—

Co-presented by The Japan Foundation Asia Center
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The Brokers

T+JE>  The Philippines
[2021/107min/Tagalog]
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Director: Daniel R. Palacio
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Real estate agent Mike clashes with local
residents over land development. This tense
and topical drama is the second film by the

up-and-coming director of Underground

(TIFE2017).




