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Memoria: Apichatpong Weerasethakul Interview
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I have always been attracted to
jungles. I thought that the ultimate
jungle is the Amazon, and so I
went to Columbia although I
had doubts whether I could make
a film there. For me, born in
‘Thailand, Colombia is like another
planet. But when I went, with my
senses open, I came to feel that
the people and the history are
really intriguing. I talked to Tilda
Swinton and told her that I had
found a good place. Both of us
were really happy there because
there was a sense of knowledge
and energy there that could
resonate with us.

Although I don’t really
remember when Tilda and I met,
we reunited at a film festival in
Thailand in 2010 or 11, and we
kept talking off and on about
making a film together. Her
character, Jessica, can hear sounds
that nobody else can hear. This
came from my own personal
symptoms of exploding head
syndrome before and during the
trip to Colombia.

I took Tilda’s character’s name,
Jessica Holland, from the name
of the afflicted wife in I Walked
with a Zombie (1943) by Jacques
Tourneur. That film talks about
race and the borders of awareness,
as well as about foreignness, about

people going to an indigenous

space and exoticizing rituals. I felt
that maybe I was doing the same
thing in Colombia. I was deeply
aware of the relationship between
the personal grief of Jessica and
the land, where there is a sense of
something new, something that’s
opening up.

I didn’t consciously think about
Garcia Midrquez or any other
Latin American writers when I
was writing the screenplay, but
after I finished writing, someone
sent me a Borges short story, with
characters quite similar to mine,
so maybe I was conscious of it
during the shooting. After the
film was completed, I chose some
unused long-take footage of Jessica
to produce a two-screen video
installation titled “async” which
I made for Sakamoto Ryuichi.
It is now being exhibited at the
Institut d’art contemporain de
Villeurbanne in Lyon.

The film received a lot of
support from the Columbian
government. I was moved and
humbled to hear that Colombia
decided to make this film their
entry for the Oscars. I felt that it
was not my film. It’s Colombia’s
film. The spirit of the land is in the
film.

(Interview by Ichiyama Shozo)





