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Conversation Series at Asia Lounge: Hamaguchi Ryusuke Interview
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The name of Ichiyama Shozo
is well-known at film festivals
around the world. I believe that
every day he is thinking about
how a film festival should be,
so I have great expectations for
TIFF with its new programming
director. Every first-class film
festival has a daily newspaper and
a jury grid, which synergistically
help to promote films and raise
the filmmakers’ awareness of their
participation in the festival, so I
appreciate that TIFF re-launched
these two components. Prestigious
film festivals have played an
important role in helping to
give selected films a place in the
history of cinema. I remember
that TIFF attracted worldwide
attention when they gave an award
to A Brighter Summer Day (1991),
which Cannes, Berlin, and Venice
had failed to discover. I think it
will be good if TIFF can once
again help to place films in cinema
history, and to raise its own world-
wide profile.

Nohara Tadashi, the director
of Third Time Lucky, which was
selected to the competition, is a
long-time friend of mine who co-
wrote with me the screenplays
for my film Happy Hour (2015)
and Kurosawa Kiyoshi’s Wife of a
Spy (2008). His talent has finally
fully bloomed in his debut feature,

which truly moved me.

I was gripped by the emotions
of the lead actress, Kawamura Rira,
and I couldn’t help but feel jealous
that Nohara has made a Japanese
film which is so close to the spirit
of John Cassavetes. I hope you
will discover Nohara’s talent at the
screenings on November 3 and 6.

One of the cinematographers on
the film is lioka Yukiko. I worked
with her for my Wheel of Fortune
and Fantasy. She is a relaxed
person who never puts overbearing
pressure on people. If you find
a certain airiness in the film, it’s
thanks to her. When I made Wheel
of Fortune and Fantasy, 1 emulated
Eric Rohmer, who I heard from his
editor Mary Stephan made short
films with a small crew between
features to maintain the rhythm of
film creation throughout his entire
career. | wanted to follow his style
to make films more nimbly and
rhythmically.

I'll talk with Isabelle Huppert
in person at the Asia Lounge
today, and I'm looking forward to
learning from this great actress
who has been at the forefront of
cinema for nearly half a century.
(Interview & Text by Akatsuka Seijin)




