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The 34th Tokyo International Film Festival
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Kore-eda Hirokazu Talks about Tokyo International Film Festival
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I still have a copy of the
old TIFF daily paper with an
interview with Kitano Takeshi.
I definitely think film festivals
should issue a newspaper, because
it’s fun and the filmmakers and the
audience can feel a sense of unity
through the paper.

When I joined the San
Sebastian Film Festival, I picked
up the festival’s daily paper at
the hotel cafeteria and read
it at my breakfast table every
morning. Checking who'd be at
the screenings, learning which
films were well-received in the
jury grid reviews, and so on.
These little moments excited me.
Some people think it’s enough to
distribute information digitally
on the internet, but if you have
something physical in your hands,
the memory of joining a festival
will be much stronger. I really
think the relaunch of TIFF Times
is good.

The festival also resumed the
Competition section this year, so
for the festival’s mood, I think
it’s fine to show the jury grid in
the paper, but I don’t want people
think that a film festival is a
competition. The original role of
a film festival is to embody the
variety of cinema and to illustrate
the current state of cinema from

both historical and future-oriented
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points of view. But unfortunately,
this is often forgotten, and people
focus only on competition results,
which are not the ultimate arbiter
of quality.

Because I want people to know
that film festivals can provide
a rich and fruitful time, which
cannot be measured by rankings or
numbers, I keep saying that TIFF
should be a non-competition film
festival like Toronto. What is most
important is whether a sort of
world map can be drawn from the
entire lineup of films chosen by
the organizer.

Personally, film festivals are
where I grew as a human being.
They are also a base to resist
various things currently happening
in the world. Europe has so
enthusiastically supported film
festivals because they are aware
that film festivals must exist as
cultural fortresses and breakwaters.

The value of a film festival varies
depending on the organizers’ level
of awareness of these factors. I
look forward to seeing, beyond
national and cultural boundaries,
how cinema resists the world of
today, and what kind of world map
TIFF draws.

(Interview & Text by Akatsuka Seijin)
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PD Ichiyama’s
3 Picks of the Day
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T—IJLE « 74—HARX World Focus

Asian Premiere
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Murina
OOAT7FT/ ISV TAIA/ ZAOARZT
Croatia/Brazil/USA/Slovenia

[2021/96min/Croatian, English]
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Director: Antoneta Alamat Kusijanovi¢
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Murina, which won the Camera d’Or
at 2021 Cannes Director’s Fortnight is
a drama centres on a family living on a

seemingly idyllic Croatian island.

© 2021 Swan Song Film LLC
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Swan Song

TXUH USA
[2021/105min/English]
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Director: Todd Stephens
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A formerly flamboyant hairdresser escapes
from his nursing home and takes a long
walk across a small town to style a dead
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woman'’s hair.
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Co-presented by The Japan Foundation Asia Center
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Vengeance Is Mine, All Others Pay Cash
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Indonesia/Singapore/Germany
[2021/115min/Indonesian]
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Director: Edwin
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Ajo Kawir is a fighter who fears nothing,
not even death. His raging urge to fight is
driven by a secret — his impotence. Tokyo
Gap-Financing Market 2020 Selected
Project.




