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Teodora Ana Mihai Talks about La Civil
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In 1988, my parents fled
Romania under the Ceausescu
regime and moved to Belgium. I
was left alone in Romania. To put
is somewhat crudely, I was 7 years
old and left behind like a hostage
guaranteeing my parents’ return.
Luckily, I was able to join them a
year later.

Sadly, Romania at that time was
a society where citizens monitored
and reported each other. No one
could be trusted. I think seeing
this way of life at a young age had
a huge impact on my personality
development. This is the exact
sentiment that underlies La Civil.
Without anyone she can trust,
the protagonist, Cielo, believes
it is up to her alone to fight and
overcome the police authorities
and male-dominated society. This
is something that’s deep in my
own heart.

Both Cielo and the teenage girl
in Waiting for August (2014) are
women who don’t let adversity
stop them from living their lives
with strength. I am really drawn to
such characters. Maybe it’s because
of my upbringing that I like
strong-willed, perseverant women.
After all, it’s not easy for a child of
immigrants to grow up in a foreign
country.

I have long believed that anyone

who encounters violence becomes
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part of the cycle of violence. The
scene where the cartel woman
is tortured by the military is the
moment when Cielo first gets
swept up in the violence and
enters that world. Her daughter’s
kidnapping made her a victim, but
once she witnesses violence, she
herself turns into a perpetrator.
While she starts her search
wanting to save her daughter, she
too ends up on the side of the
torturers. The film’s characters
all share a love for their families,
but that love is so strong it leads
them into violence. The fact that
everyone is suffering offers a
glimpse into the complexity of the
situation.

The ending was carefully
thought out to leave room for
various interpretations. Has her
daughter returned, is the threat of
retribution imminent, or does she
envisage death? Families whose
children have been kidnapped
must live for the rest of their lives
wondering whether their child is
dead or alive. I wanted to get up
close to that feeling.

*“This is a summary of the interview. The
full article will be posted later on the
TIFF website.

(Interview & Text by Akatsuka Seijin)
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Cryptozookeepers try to capture a Baku, a
dream-eating hybrid creature of legend, and
start wondering if they should display these
beasts or keep them hidden and unknown.
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The latest from Lorenzo Vigas (From

Afar) is a heartrending study of familial
loyalties and a searing look at Mexico’s

manufacturing industry.
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A documentary that revolves around the

life of a cow. Had its world premiere at the
Cannes Film Festival on July 8,2021






